From December 3, 2021 to March 20, 2022

Foto Colectania presents "Face Control",
a disturbing journey on the control of the face
 The exhibition, curated by Urs Stahel, poses a critical and
provocative reflection on the social, political and cultural
consequences of the control exercised over our face, whether
if it comes from others or from ourselves.
 The exhibition brings together different approaches to the
subject, from the work of renowned authors such as Diane
Arbus, Thomas Ruff or Richard Hamilton, to the new creative
and technological practices, such as those of Trevor Paglen,
The Late Estate Broomberg & Chanarin or Shu Lea Cheang,
through those of emerging artists, and proposals taken directly
from the Internet and social networks.


The exhibition has been organized thanks to the main
collaboration of the Banco Sabadell Foundation.

Tracked, a self-portrait. 2019 © Shu Lea Cheang / Courtesy of the artist
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Foto Colectania Foundation, thanks to the main collaboration from Banco Sabadell
Foundation, presents the exhibition Face Control, produced by Foto Colectania and
curated by Urs Stahel, on display from December 3, 2021 until March 20, 2022.
“The history of the face starts with masks from the Stone Age and currently ends with
the portraits produced by digital mass media and algorithms. The life of the face, on the
other hand, begins with a meeting with another person, the face opposite. Alone, we
don't show ourselves. Alone, we are not seen. The conflict with the face ultimately
emerges –as it always has– in the contrast between internal and external, between selfimage and external image, and –more recently– between the real and digital face, from
the recognition, storage and recording of the face –with the help of facial recognition
software”, says Urs Stahel.
Face Control is a group exhibition that talks about the control of the face from two
starting points: the one we do from the inside out, influencing how we want to be seen;
and the one exerted from the outside on us, groups with economic and political
interests, in order to recognize, preserve and collect data to meet their objectives.
With diverse graphic materials and the participation of more than 20 artists from
different periods, the exhibition includes photographs, multimedia installations,
videos and books, leading the viewer to question: on the one hand, what is the limit
between the private and the public; and on the other, where are the boundaries between
history, science, politics and ideology established, in a society subjected to the
dictatorship of prejudice and the algorithm.

Patient #1, 2016. © Alma Haser / Vontobel Art Collection, Switzerland

As Urs Stahel formulates, "if the internal and external can no longer be separated, if
singular and plural, private, public and political merge together, danger areas are
created. Permanent exposure, permanently being recognised, constant awareness,
constantly being ready, is exhausting. The world becomes a battle ground. It is the age
of turning away, hiding, concealing and transforming. The age of retreating by necessity.
The face, the one unmistakable face, is in danger".
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Pepe Font de Mora, director of Foto Colectania, affirms that "Face Control reinforces
Foto Colectania's commitment to exhibitions that bring us closer to and enter into friction
with themes of unquestionable social interest, always through the photographic and
visual medium. On this occasion we celebrate having had Urs Stahel, one of the
reference curators in the international photography scene".

The exhibition
The exhibition consists of about sixty photographs, a dozen videos, three
installations, various graphic materials and books.
The photographs and videos that are part of the selection belong to: Diane Arbus, James
Bantone, The Late Estate Broomberg & Chanarin, Daniele Buetti, Shu Lea Cheang,
Paolo Cirio, Eli Cortiñas, J. H. Engström, Adam Ferriss, Tina Hage, Richard Hamilton,
Alma Haser, Lynn Hershman Leeson, Roni Horn, Tommy Kha, Fabiola Larios, Eva
O'Leary, Maria Mavropoulou, Simone C. Niquille, Trevor Paglen, Willem Popelier,
Thomas Ruff and John Yuyi.
The graphic and bibliographic material in the exhibition includes books by Giambattista
della Porta, Johann Caspar Lavater, Duchenne de Boulogne, Alphonse Bertillon, Francis
Galton and Léopold Szondi, as well as the Kodak Shirley Cards (designed by Kodak to
depict light skin tones particularly well on photography portraits); mugshots; and the
The Average Faces of Fashion (Vogue), a series of images obtained through a
software that averages the faces published on the Vogue magazine cover from different
countries over the last 25 years.

Tina Hage, from the 'Gestalt' series (#025), 2012.
© Courtesy Thomas Rehbein Gallery and Tina Hage
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CURATORIAL TEXTS BY URS STAHEL
The history of the face starts with masks from the Stone Age and currently ends with the
portraits produced by digital mass media and algorithms. The life of the face, on the other
hand, begins with a meeting with another person, the face opposite. Alone, we don't
show ourselves. Alone, we are not seen. The conflict with the face ultimately emerges –
as it always has– in the contrast between internal and external, between self-image and
external image, and –more recently– between the real and digital face, from the
recognition, storage and recording of the face –with the help of facial recognition
software, on behalf of online companies or authoritarian states. The face is an everpresent connection between “you” and “me”, between internal and external, private and
public.
The fixation with the face is reinforced by medieval icons, the images of saints and
Renaissance portraits. For the first time, questions relating to individuality and identity
emerge, of similarity and difference, authenticity and interchangeability. When Swiss
pastor Johann Caspar Lavater published his presentation on physiognomy before the
Swiss Society of Natural Sciences as a special edition in 1772, he had no idea of the
avalanche that his work Physiognomische Fragmente, zur Beförderung der
Menschenkenntniß und Menschenliebe (Essays on Physiognomy Designed to Promote
the Knowledge and the Love of Mankind) would cause. In the four volumes, he provided
detailed instructions on how to identify different characters based on facial features and
body shapes. According to him, even the silhouette provides key information on a
person's character.
There was resistance to this theory, for example from the German poets and
philosophers Herder, Schiller and Lichtenberg, but even more agreement, including from
dangerous sources. Lavater could not have known that doctors like Franz Joseph Gall
from Germany, biologists like Charles Darwin, criminologist Alphonse Bertillon,
physiologist Guillaume Duchenne, English natural scientist and author Francis Galton
(and many more) would develop a burning interest in this type of insight into human
nature. Cesare Lombroso's typologisation of criminals based on external physical
characteristics was later used by the Nazis as a template for their race biology theories.
Physiognomy refers to attempts to use the physiological external features of the body,
particularly the face, to draw conclusions about the mental properties of a person –in
particular character traits and temperament. It had been circulating as secret knowledge
since antiquity and became popular in the Age of Enlightenment. Giambattista della
Porta was convinced that the whole world is a network of secret analogies: shapes from
the plant kingdom, animal kingdom and the human body with similar traits indicate
related features. So a person with a face reminiscent of a sheep therefore has the
temperament of a sheep. At the end of the 19th century, it was used as a pseudoscientific basis for racism and eugenics. And today, it is being brought to the fore again
through the use of artificial intelligence.
Although life can ultimately not be depicted, and remains extraordinarily resistant to
many standards and clichés, the issue still continues to come to the fore –particularly in
relation to the face. Over the past few years, this has been seen in a volume, in an
abundance, an offensive never before seen in the existence of the human race. The
"FACE CONTROL" exhibition addresses this situation and follows two lines. Firstly, the
increasing external control over the face, the perpetual attempts to gain political or
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economic control over each individual and the largest possible number of people by
measuring, comparing and cataloguing faces. With the new digital tools and using AI in
the billion range, through tracking and tracing, as well as assessing people, for example
in an electronically guided job interview.
And secondly the internal control over the face. As people, we want to have the greatest
possible control over how we appear in photographs or videos, driven by the publications
in social media. We are willing to do almost anything to radically change our face to fit
the ideal, to optimise it for publication online. Digital filter technologies, Photoshop and
plastic surgery go hand-in-hand here in the modern age. Even though we may ultimately
still look the same, just like everyone else, even if we push the artificial interventions to
the limit so we no longer know for certain which person is real and which person was
created artificially with AI.
If the internal and external can no longer be separated, if singular and plural, private,
public and political merge together, danger areas are created. Permanent exposure,
permanently being recognised, constant awareness, constantly being ready, is
exhausting. The world becomes a battle ground. It is the age of turning away, hiding,
concealing and transforming. The age of retreating by necessity. The face, the one
unmistakable face, is in danger. The Tina Hage demonstrators wrapped up in hoodies,
the clown faces by Roni Horn, smudged until they are unrecognisable, the people
playfully concealed with masks by James Bantone and the Alma Haser portraits, which
appear to carry their insides on their own face, visualise different states of admission and
deflection. Filters that make the real and digital image invisible for recognition programs,
for searching powers.
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URS STAHEL

Urs Stahel. ©Dan Cermak, 2003

Urs Stahel (1953, Zurich) is a freelance writer, curator, lecturer and consultant.
Together with the publisher Walter Keller and the collector and patron George Reinhart
he founded in 1993 the FotoMuseum Winterthur (Switzerland): one of the most
significant places for international photography, where Stahel successfully exercised the
roles of director and curator for twenty years (between 1993 and 2013).
He is currently curator of MAST - Manifattura di Arti, Sperimentazione e Tecnologia
(Bologna), consultant to the MAST collection of industrial photography, advisor to Foto
Colectania (Barcelona), and to the Vontobel Art Collection (Zurich). Lives and works in
Zurich.
https://ursstahel.ch/
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PRESS IMAGES
Press images available on: https://cutt.ly/vRKIge1
The use of these photographs is restricted to the illustration of the exhibition in Foto
Colectania. Please do not omit the reference to the copyright of the images.

ALMA HASER
Patient #1, 2016.
© Alma Haser / Vontobel Art Collection,
Switzerland
Origami on digital printing
Alma Haser combines photography, collage and
origami. She creates portraits by folding photos into
origami structures and then photographing them
back onto the original photographic portraits. The
result alters the parameters of traditional portraiture,
challenging our perception of identity.

SHU LEA CHEANG
Tracked, a self-portrait. 3D avatar and
facial tracking, 2019.
© Shu Lea Cheang / Courtesy of the artist
Digital print photography
Shu Lea Cheang presents a tracked avatar of her
face, turning face-tracking technology against itself,
thus challenging the aesthetics of global internet
capitalism and the politics of identity construction
fueled by social media, and exploited by marketing
and political control.
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DANIELE BUETTI
Are You Talking to Me? – L.P., 2019.
© Daniele Buetti / Courtesy of the artist
Photography digital printing
In the centre of the portrait - nothing. No, an empty
space. Daniele Buetti cuts out the face and inserted
a mirror. If we stand in front of it, we see our own
reflection.
With his work, Buetti aims to reinvent the way we
see portraits by merging the subject with the viewer,
giving new meaning to the term "self-portrait".

EVA O’LEARY
Korell, 2017.
© Eva O’Leary / Vontobel Art Collection,
Switzerland
Digital print photography
Eva O'Leary photographs teenagers through a
transparent mirror. In this way she genuinely
captures the expressions and poses with which they
want to be photographed.
In this series and in the video, Eva O’Leary gives
young women the opportunity to curate themselves,
to showcase themselves in the studio. Here, we see
mirror portraits, photographic images of young
women who arrange and set themselves up in front
of a mirror in the way that they like to see
themselves and would like to be seen. O’Leary then
photographs them through the mirror which is
transparent from the other side. So, as observers,
we are in the mirror, so to speak, watching as a selfimage is gradually created and revealed to the
public.
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J.H. ENGSTRÖM
Portraits. Excerpts from 'The Frame', 2021.
© J.H. Engström / Courtesy of the artist
2'40" video
With 'The Frame', J.H. Engström examines, through
an extensive self-portrait, the image and notion of
the masculine, and explores less addressed and
formulated aspects of the framework within which
males have been defined: vulnerability and
weakness. A visual interrogation of identity.

JOHN YUYI & FABIOLA LARIOS
yuyiGAN III, 2021.
© John Yuyi & Fabiola Larios / Courtesy of
the artists
Photography digital print
Fabiola Larios and John Yuyi explore here machine
learning through the history of self-portraits and
contemporary selfies, creating works that reflect on
surveillance through the Internet and censorship in
social media.

WILLEM POPELIER
Do It Yourselfie Guide 'The Ultimate Selfie
Guide to Capture the Best Version of
Yourself', 2014.
© Willem Popelier
Book
Willem Popelier analyzed tens of thousands of
selfies, thousands of tips and dozens of research
articles on selfies for the ultimate selfie guide,
compiled in this book.
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MARIA MAVROPOULOU
The Average of Everything, from the series
'Image Eaters', 2020.
© Maria Mavropoulou / Courtesy of the
artist
Photography digital printing
In the vocabulary of the post-internet era, there is a
correlation between images and food: in social
networks, images posted by a profile are called
"feed", or it is said that Artificial Intelligence that
"has to be fed with images to be trained". Some
types of AI rely on images to evolve and thus
survive. As those AI systems increasingly influence
our lives, we too rely on images, in ways we haven't
yet realized.
The 'Image Eaters' series focuses on the creation
and distribution of images in an era dominated by
them, while questioning the two-way relationship
between image creators and image distributors,
humans and algorithms.

PAOLO CIRIO
Capture, 2020.
© Paolo Cirio / Courtesy of the artist
10" video
The Capture series is composed of photos of
French police faces, taken during protests in France
and processed with facial recognition software.
Capture talks about the possible due or improper
uses of facial recognition and artificial intelligence,
thus questioning the asymmetry of power. The lack
of data protection laws regulating this technology
ultimately turns against the very institutions that
urge its use.
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TINA HAGE
From the 'Gestalt' series (#025), 2012.
© Courtesy Thomas Rehbein Gallery and
Tina Hage
Photographic print
Until recently, protests used to be pre-organized
with defined leaders and political agendas. But
lately, there is an unplanned, swarm-minded mass
movement that uses social media and networks to
communicate. The result is an almost
spontaneous physical presence on the street. The
protesters are mostly anonymous; there is no
confirmed leader and most of the time the faces
we see in the media are completely covered. The
language emerging from these new protests
represents anonymity and viral chaos.

TOMMY KHA
Assemblies I to III (or Me Crying in Three
Takes), 2020.
© Tommy Kha / Courtesy of the artist
GIF
Tommy Kha's work is linked to the idea of
fragmentation and identity. In this GIF he
experiments with a self-portrait inexactly
reconstructed into a jigsaw puzzle. He aims to
straddle the line between "still life, portrait and
self-portrait". He does this without any subsequent
photographic manipulation.
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FOTO COLECTANIA FOUNDATION
Foto Colectania is a non-profit organization, created in Barcelona in 2002, with the aim
of disseminating photography and making it known in the social, artistic and educational
field of our country. The programs that are carried out, from exhibitions to activities and
publications, are based on the creation of an innovative and participatory project whose
main axis is thought around the image.
Based on Paseo Picasso 14, in the Born district, Foto Colectania has established itself
as a reference center in the field of photography that houses a photographic collection
of more than 3,000 works by 80 Spanish and Portuguese authors, in addition to the
archive by photographer Francisco Gómez and other collections from various private
collectors. Apart from the exhibition space, the new headquarters has a conservation
chamber to house his photography collection, a library, and an audiovisual room.
www.fotocolectania.org
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PRACTICAL INFORMATION
FACE CONTROL
From December 3, 2021 to March 20, 2022
Images available on: https://cutt.ly/vRKIge1
Fundación Foto Colectania
Passeig Picasso 14
08003 Barcelona
www.fotocolectania.org
Opening hours:
Wednesday to Friday from 4pm to 8pm
Saturday from 11am to 3pm and from 4pm to 8pm
Sunday from 11am to 3pm
Bank Holidays closed
General admission: € 4
Reduced ticket: € 3
Free entry: 1st Sunday of the month
*Collaboration with the exhibition La máscara nunca miente of the Centre de Cultura
Contemporània de Barcelona, CCCB, for the acquisition of joint tickets.

Exhibition collaborators:

Foto Colectania has the support of:

Press information:
Marta del Riego / mdelriego@mahala.es + 34 654 62 70 45
Patricia Fernández-Deu / patricia@mahala.es / + 34 659 46 75 45
www.mahala.es
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